
THEWALL STREET JOURNAL. Friday - Sunday, June 8 - 10, 2012 |W11

Barcelona
� FOOLS GOLD REDUX
As part of the popular Madchester
music movement that spawned bands
like the Happy Mondays and James in
the late 1980s and ’90s, the Stone
Roses created an earthy, psychedelic
sound. Refusing to work with standard
song structures, drum machines or
synthesizers, they arguably prepared
the market for the coming of grunge
rock. Their unexpected reunion 15 years
after the band broke up raises the
question of whether the Stone Roses
can pick up where they left off in 1996.
With a new European tour featuring T-
shirts emblazoned with “I am the res-
urrection,” fans are about to find out.

June 8-9, Club Razzmatazz
June 12, Heineken Music Hall,
Amsterdam
June 14-16, Hultsfredsfestivalen,
Hultsfred, Sweden
June 15-17, NorthSide Festival,
Aarhus, Denmark
More European dates at
www.thestoneroses.org

Brussels
� A MODERN ‘IL TROVATORE’
Dmitri Tcherniakov is bringing his mod-
ern opera revolution to La Monnaie,
which seems appropriate given the op-
era house’s history for starting coups.
The Russian director is overseeing the
stage direction and set and costume de-
sign for a new production of “Il Trova-
tore.” Marc Minkowski provides the mu-
sical direction for the popular Verdi
opera about brothers separated as chil-
dren and now, unaware of each others’
identities, sworn enemies in a civil war
and a common love for Leonora, the
lady-in-waiting to the princess.

La Monnaie | De Munt
June 10-July 6
www.lamonnaie.be

Cork
� TAKE IT EASY, BABY
Hits such as “American Girl,” “Break-
down” and “Refugee” have established
multiple-Grammy winners Tom Petty
and the Heartbreakers as rock royalty.
As such, they may do as they please.
And after over 30 years of rocking to-
gether, the Gainesville, Fla., band seem
to place as much stock (if not more) in
performing live as in creating new ma-
terial in lengthy studio sessions. The
2010 blues-infused “Mojo,” their 12th
studio album, was their first in eight
years. All the more reason to witness
the masters at play.

June 8, The Marquee, Cork
June 10, O2 World, Hamburg
June 12, Open Air, Horsens
June 14, The Globe, Stockholm
More European dates at
www.tompetty.com

Lille
� TOWERING ART
Be it the current trend to overcome the
language divide with the help of tech-
nology, or the political implications of
Babel’s location as a city-state in to-
day’s Iraq, the biblical account of the
tower of Babel has resonance in the
modern world. In “Babel,” the building
and its symbolism of misplaced ambi-
tion and greed are illustrated through
works by 16th-century Flemish painters
Pieter Bruegel, Cornelius van Cleve and
Lucas van Valckenborch, as well as con-
temporary artists such as Anselm
Kiefer and Jake and Dinos Chapman.

Palais des Beaux-Arts
Until Jan. 14
www.pba-lille.fr

London
� FREE EDUCATION
The Hayward Gallery’s summer pro-
gram, “Wide Open School,” will offer
workshops, lectures, seminars and per-
formances by over 100 artists from 40

different countries. While the sub-
jects—which range from mathematics
and theoretical geography to mind-
reading and the culinary arts—are in-
triguing, an even bigger draw will be
the teachers, including personalities
such as Bob and Roberta Smith, Lee
Mingwei, Marlene Dumas, Doris Sal-
cedo, Tracey Emin, Anthony Caro, Mark
Leckey and Thomas Hirschhorn.

Hayward Gallery
June 11-July 11
www.wideopenschool.com

Madrid
� EDWARD HOPPER’S AMERICA
The photographic lighting in the paint-
ings of Manet and dynamic interior
compositions of Degas inspired many
of Edward Hopper’s depictions of a
Great Depression-era America. Yet his
bright colors, cinematic scope and fre-
quent use of lone figures defined his
work as a truly individual vision and
shape modern American art. The Mu-
seo Thyssen-Bornemisza showcases
70 works by the notoriously methodi-
cal and unhurried painter, in one of the
broadest selections of Hopper’s art.

Museo Thyssen-Bornemisza
June 12-Sept. 16
www.museothyssen.org

Washington
� BELLOWS’S STEAMING STREETS
George Bellows’s 1910 painting “Polo
Crowd” may belong to Bill Gates, but
130 other works by the artist, who at
the time of his death enjoyed more
popularity than any other contempo-
rary, will be on display at the National
Gallery this month. While his contem-
porary Edward Hopper lived to refine a
uniquely American style, Bellows ex-
celled at capturing iconic American
scenes in traditional strokes. His paint-
ings of boxing matches, the streets of
New York, and portraits of America’s
wealthy at the dawn of the 20th cen-
tury show a country on the cusp.

National Gallery of Art
June 10-Oct. 8
www.nga.gov

—Thorsten Gritschke

CULTURAL HIGHLIGHTS

A Fresh Take on the Dirty Don
Wormsley Park
� AN OUTSTANDING DON GIOVANNI
Garsington Opera kicked off its sec-
ond season at Wormsley, the enor-
mous Getty estate with its enlarged
auditorium and stage, with a spe-
cial Mozartian arrangement of
“God Save the Queen” to mark that
this was also the beginning of
Queen Elizabeth II’s Diamond Jubi-
lee celebrations.

Director Daniel Slater’s produc-
tion of “Don Giovanni,” though, is
more subversive. The first scene,
the rape of Donna Anna, is por-
trayed—in a dumb show involving
most of the contents of a Soho sex
shop—as a sex game gone wrong.

The complicity of Anna (beauti-
fully acted and sung by Natasha
Jouhl) raises dramatic problems: it
means she is cheating on Ottavio
(Jesús León), which confuses the is-
sue of her asking him to wait a year
to marry. But Leslie Travers’s con-
temporary sets and costumes made
the rethink plausible.

I found this radical take on the
libretto consistent and refreshing,
splendidly cast, with outstanding
performances by a wonderful-look-
ing Grant Doyle as Giovanni, Joshua
Bloom as Leporello, the Bevan sis-
ters—Sophie and Mary—as Elvira
and Zerlina, respectively, and Cal-
lum Thorpe as Masetto. Conductor
Douglas Boyd’s tempi sometimes
pushed the singers to keep up with
him, but the pace was bracing.

Vivaldi’s hardly ever performed
“L’Olimpiade,” chosen for too-obvi-
ous reasons, turns out to be worth
staging in this world première of
the critical edition.

The music, conducted by Lau-
rence Cummings, is enchanting and
Metastasio’s libretto no sillier than
most Baroque opera. The best part
of David Freeman’s nicely paced
production is the genuinely funny

presentation of the Games them-
selves, with the back wall of the
stage opened to reveal the wooded
acres behind it and the auditorium
turned into part of the racing track.

Two notably butch but golden-
voiced countertenors, Tim Mead and
Michael Maniaci, play the suitor and
his tutor, while the “hero,” Megacle,
is a trouser-role for a willowy
woman (Emily Fons), who hilariously
wins the gold medal by triumphing

in two of the three Olympic events—
all adding humor and warmth. De-
signer David Roger’s many-meters-
high nude-athlete sculptures make
the staging look campy, but in the
best possible taste. A surprisingly
lively and pleasing addition to the
operatic repertory.

—Paul Levy
‘Don Giovanni,’ until July 2;
‘L’Olimpiade,’ until June 29;
www.garsingtonopera.org

Joshua Bloom as Leporello
and Grant Doyle as Giovanni.
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British artist Mark Leckey.

Making a Diverse Show a Coherent Whole
Paris
�WHEN INGENUITY BINDS

Never mind the confusing Fran-
glais title, “Histoires de voir: Show
and Tell.” The new exhibit at the
Fondation Cartier is a delight. Clas-
sification is pretty much in the eye
of the beholder for the 400-odd
paintings, drawings, sculptures, col-
lages, ceramics and textiles on show.

The extremely diverse works, by
50 artists from every corner of the
world, might be described as naïve,
or primitive, autodidactic, folk, pop-
ular or outsider. Many are untitled
and/or undated. What brings them
together is the discerning eye of the
show’s curator, Fondation Cartier
general director Hervé Chandès.
What they have in common is inge-
nuity, a fascination with nature and
animals, and a sense of wonder
about the world, and they form a
surprisingly coherent whole.

They are beautifully displayed, in
a presentation created by Italian ar-
chitect and designer Alessandro
Mendini, including freestanding pan-
els with clear explanations and bio-
graphical resumés (in French only).

Brazilians are present in force.
Antônio de Dedé’s carved wooden
animals—elephant, jaguar, tiger—
have short stick legs and long log
torsos. Guaraní artist Salustiano
Portillo’s sculpted wood turtle
(2007) has a big, dome-like back
atop a tiny smiling head. And Por-
tuguese artist Francisco da Silva’s
fantasy frogs, birds and dragons

are elaborately patterned in bril-
liant opaque watercolors.

On a much larger scale, the viv-
idly painted animals and trees of
Jangarh Singh Shyam are based on
myths and legends of the Gond tribe
in India’s Madhya Pradesh, and com-
pletely covered with multicolor dots
and dashes arranged in graphic pat-
terns of stripes and overlapping fans.

And the Senegalese Mamadou
Cissé, who lives in France and works
as a night guard, uses felt pens and
ink to create intricately detailed,
multicolored, skyscraper-filled vis-
tas of imaginary cities.

There are few Europeans on
hand, but four large paintings by

the Danish Hans Scherfig are show-
stoppers. A novelist, self-taught art-
ist and political activist who was
imprisoned by German occupation
forces during World War II, Scher-
fig, like Le Douanier Rousseau, had
never seen real jungles, but those he
imagined are stylized and painted in
clear, jewel-like colors: a black rhi-
noceros with a mistrustful eye in a
golden savannah against a yellow
sky; a brown tree in an emerald jun-
gle, with tiny birds, monkeys and
lizards in its sinuous branches and
electric-blue tapirs grazing below.

—Judy Fayard
Until Oct. 21
fondation.cartier.com

Lukanga, untitled, undated.
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‘Paddy Flannigan’ (1908)
by George Bellows.


